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Look Sharp

A renovated Bucktown home makes
it hip to be rectangular.

By Amalie Drury | Photography by Tony Soluri

Right angles rule in Chicago designer Lukas Machnik’s
latest project, the renovation of a three-story, single-
I..Lnnil}' Bucktown home that was built in 2002, Lanky

l.]l.JlZH ]HIJL]".H jl.]' I.FHI]L |.'|¢.']I.i.ll.¢.| hl.]LIiIlI'.'l]-l.JI.E. 'i.HIILIH.'h-'.

Hames Hicker inside a long, low, horizontal cutout of

a hreplace; thinly sliced steps create sharp windowed
views as one ascends the dark-stained staircase. The
house was a solid construction job with good bones, and
its location just a half block t:-ﬂ'hll'.-:-'.iug_-_ Damen Avenue
was a plus. But it needed creative layout adjustments
to suit Machnik's client, a young professional who's
L l]lff”t]:.' ok II:I:irrit'f.l |:'|'|.]t ":'u'H['l[f"d [ |'|.]Hli.t' tlll'." ||H|.|:'||f'

his first venture into home ownership outside of high-

rise living—family-ready.

70 | Inteddors | Speng 2011

LIGHT BRIGHT
Machnik ays the mam
Was DESQNEd arounc
the vintage "T0s

pivot lamg, Giraffa
designed by Angelo
Brotio for Esperia

I tell in lgwe with

this lamp years ago
wiben | & il in lom
Ford's book elegantly
prding ower 3 long
console table in his
Paris apariment. From
that time | was on a
misEa0n b0 tind . He
fourd one 21 Pavilion







Interors |

T2



Lirtt: Looking down a
sark, mirimal halay
John Richber's a
A030rng phobagrapn
o Frarmat i
ol @ Tarest in sspe
necls a Deautiiu
N0t of color and

Te Irto the Space

Right: The art
atic |:|'| ey

“"':":I\'.' l.l.il.illlli CONe il] Hlllil. Ij[:' ||]I.' I']‘IIIII"-{' .IE"HI'Z W

went through a painstaking planning process,” says
Machnik, who believes the resulr is a space thar feels
like brand-new construction, as if the new owner is the
hrst to live there. “It's always a great scenario to have a
client who gives you carte blanche.”

The owner says he found Machnik through word
of mouth afrer reviewing the portfolios of seven other
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but functional, and wouldn't feel sterile, like [ was living
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walkthrough, it became clear their ideas for the space
meshed. "His vision sounded like exactly the kind of
direction | was looking for,”

The house teels, above all, masculine, Nearly every
wiall is painted a moody charcoal gray. It's dithcule o
walk through the front door and not immediately focus
on the dining room’s dominant art piece, two giant,
pointed tusks carved from walnue by Ty Best of Caste

Design and facing off as if braced for bartle against a
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stormy sky. The living room hreplace is encased in a

solid piece of black marble so subtle and smooth you
have 1o touch it to realize it's stone; when you do, the
slab gives the sensation of being both cool and hot at the
same time. With its huge movie screen, tull bar, 19205
film projector and massive couch, the basement media
room is a sports fan’s dream. Five iPads throughout the
house can control almost anything: One touch brings
a flat-screen TV up from behind its hiding spot on the
hrst Hoor: another press dims the trimless can lights
meticulously placed by Machnik to bring warmth and
contrast to dark surfaces. “Remember how it used rto
be when you were entertaining, and in order 1o set the
mood you'd have to run around Hipping a hundred
switches?” says Machnik. "Not anymore. And this
kind of smart technology isn't just abour keeping up
with the times; it's not out of the nr-.l[n.1:r:.' anymaore.

It's realicy.”
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Softening the man-cave effect, though, are
surprising touches of richness and texture. "I noticed
1h:1|. |.]|.|:|'5'|ﬂ." t]li]l:ﬂh "."i-'i.lt i1l I'.'|.L'|]|.|:.'[|t ‘l:lj. nagure, an L]I'g-ll]i';.
teel, are very actractive to him,” says Machnik of his
client, whose large family now uses the house as their
home base when visit ing Chicago. Steal a glance inside
the dome-shaped Marcel Wanders lamp over the dining
room table and you'll cacch a glimpse of a "Skygarden”™
“': WY T |:|‘|I1 [ern, i]l:‘rt’i.l 1.'1.] ]J:'- ALl i['llli.'.. ate ].:lu'I] i.".iil InL ﬂ.'il.:ill.ii.
There are sinuous leather sling chairs; rables and consoles
made trom knobby, character-loaded slabs of wood: and,
upstairs, glossy art photographs of trees with startlingly
green leaves 1o break the color palerte.

The piéce de résistance, however, is a 26-toot-rall
artwork by Chicago artist Lonney White, whom
Machnik introduced w the owner. White was brought
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‘At first, this palette of neutrals gives an overall minimal statement.
But look closer, and your eye will be rewarded,” explains Machnik.

the second Hoor at the back of the house, and a plece
commissioned hE!'\'."..EJ-it ally for the spot seemed the
only solution. His sole direction to the artist, says the
homeowner, was “MNo more black.”

“From the beginning he really grasped my work,
and he had a level of trust and conhdence in me that’s
rare—a lot of clients like to interject with their own
ideas and concepts, which can be very limiting,” says
White of the client. “He really let me go ar ic.” White
produced a series of hve encaustic paintings—creamy,

undulating surfaces drizzled with splashes of more

than 150 pounds of molten meral which, when dried
:i“ I:"lﬂ'.. L= ||||I.1 HCCH t.l';?"] AL TLES ':I“.' [T, I].l."-'\'.' ||“." ."I-E’ﬂf}ﬁ.lﬂ.'
of pyrite—framed in hundreds of pounds of solid iron
and hung like loosely adjoining puzzle pieces.
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lined and ftresh—a lot of sharp corners doing their best
to rein in unexpected bursts of exuberance. The more
you look at it, the more fitting an analogy it seems for the
entire home. “That's true,” agrees Machnik. “Ac first, chis
i'h'l]t"i re '::li [|I."|I|f|.||"| ELi'ﬁ"l":‘n Al I'I"i'ﬂ."[.ll] ||'|i||i||'|H| Statement.
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